L uz Lizarazo

Bogot &4, 1966



Luz Lizarazo uses latticework as a formal and netaphorical matrix in her oeuvre. This architectura
el ement, despite its ornanental character, creates a system based on |ooking from inside to outside,
whi |l e obstructing the possibility of |ooking fromthe outside in. Lizarazo adopts this visuality, which
conbi nes desire and its inpedi nent, and explores it through objects, such as cages and bars, nets, and
baskets, which find a prom nent place in her personal iconography.

These elenments often mark the border between public and intimte spheres, even directly on the body.
The artist relies upon this tension to denonstrate human anbi val ence towards the relationship between
freedom and captivity, protection and exposure, a relationship in which a sharp distinction can hardly
be made between masters and sl aves, heroes and villains, but in which there is an unbreakabl e bond,
underscored by seduction and artifice.

In works associated with the project Celosias: estéticas de la paranoia [Latticework: Aesthetics of
Par anoi a] (2010) and Paranmento [Covering] (2018), for exanple, Lizarazo observes the proliferation of
ornanmental grilles in her hometown, Bogota, and recreates them show ng their double neaning: they are
desi gned to conpl enment and beautify facades, to nmark the frontier between front yards and public space,
whil e being a synptomof the instability and violence that raged through the city during the 1980s and
1990s, when terrorism associated with the war against drug cartels hit the main cities of Colonbia,
inmprinting this feeling on the latticework of their inhabitants and visitors.

During her training as an artist, Lizarazo lived in Paris and Madrid, where she felt in her own flesh
the tension generated by the condition of being a mgrant. There are nunerous stories of solidarity and
rejection that make up her biography, and that contribute to her work unfolding within a synbolic
horizon in which different narratives energe from the female condition and processes of coloniality,
m gration, and nestizaje.

In projects such as Xenogam a [ Xenogany] (2007-08)—+n which the artist resignifies the traditional
Spani sh conb by introducing iconographic elenments that are typical of Anerican, Asian, and African
cul tures, whose mgration to Spain has had additional repercussions —and Piel [Skin] (2017)—+n which
she works with nylon stockings as metonyny of the human ski n—tizarazo resorts to ornanental objects of
female clothing to show how the boundaries between one and the other are not only expressed in the
construction of concrete barriers in space but are incarnated in bodies and their transit through
cities, constituting a frontier that it is nuch harder to pass (either to enter or to |leave) than to
cross a grille. Therefore, critics often point out the decisive place of seduction in the syntax of her
pi eces.

Refl ection on the fenal e psyche occupies a crucial place in Lizarazo's practice. Her series “Aninmales
de poder” [“Power Animals”] (2017)-—where the female figure interacts, coexists with and mmcs
di fferent speci es—highlights the inportance of the synbolic potential of aninmals to reaffirmher female
condition as a place of enunciation. In this sense, birds stand out due to their persistence and the
total intinmacy the artist displays between them and the psychic and enotional |ife of wonen. The
appearance of her work Pajaro real con cola de trenza [Royal Braidtail Bird] (2012) synbolizes the
triunph of an acute vision of the exercising of freedom the recognition of one’s own origin and
hi story, through the force of mgration.

Text by Leonor Nazaré.






Ambular

24 Bienal de Arte Paiz,
Guatemala, 2025-2026.

To walk through life observing its processes (from birth to death and
transcendence, only to be born again), an infinite loop, a spiral that rises
and falls.

To make sense of ny enptions around this idea of living, | created a
cosnogony that |’ve been slowy nourishing with imges that arrive and speak
to nme about wandering, about wal king through life...nourished not only by the
experi ence of observing and feeling, but also by the root, by what Ilies
behi nd, by the invisible—again the invisible, always present.

In this cosnogony, both the body and the soul are present. The body as the
vehi cl e of the soul

From an imagi ned and felt place, | narrate what the soul needs in order to
land in a physical body that will eventually wal k, speak, feel, think, form
opi ni ons, reproduce, die, transcend, and be born again.

There is a planet that acconpanies that astral body in its first nonment: the
Moon, for it is the planet that repeats inheritance, |ineage. This planet
gradual ly hands over the role of caring to another planet as the soul
settl es, deepens, becones sol ari zed.

Li neage i s not the sane as nenory.

Wth this in mnd, | have created a cosnogony with different elenents that
acconpany each stage of Ilife, which | have divided into seven: birth,
chi | dhood, adol escence, adul thood, old age, death, and transcendence.

Each stage is inhabited by a plant, a planet, an organ of the body, an
el enent, a part of nature, a netal, a stone, and an ani nal.

It is not the sane to be a volcano as to be a lagoon, nor is it the sane to
be an eagle as to be a hare.

It is not the sane to inhabit an air body than a fire body.

A body inhabited by the Sun and filled with fire is an adult body. Gold is
the nmetal corresponding to the Sun, and its unconditional ally is the heart,

filling and enptying itself, for everything it receives, it gives. Adult life
is like a river in constant notion, a river that never stops because it is
buil ding, gently avoiding obstacles to follow its course, like a spider

drawing a thread fromits body to nmake a hone.

Text by Luz Lizarazo



Exhi bition view ' Anbul ar - Etapas de la vida’; 24 Bienal de Arte Paiz, Guatemala, 2025.



Naci mento(Birth)
2025
G| on canvas

287 x 290 cm



| nfanci a (Chil dhood)

2025

Ol on canvas
287 x 290 cm



Adol escenci a( Adol escence)
2025

G|l on canvas
293 x 290 cm



Adul t ez( Adul t hood)

2025
Ol on canvas
284 x 290 cm



Vej ez(A d Age)
2025

Ol on canvas
280 x 290 cm



Muert e( Deat h)

2025
Q| on canvas
286.5 x 290 cm



Trascendenci a( Trascendence)
2025

Ol on canvas
290.5 x 290 cm



La boca del
espiritu

Bienal Internacional de Arte
de Antioquia y Medellin,
2025.

In the gesture of <creating altars, there is a profoundly human

intention: to pay homage, to suspend tine, to assign value to what—
because it is everyday or dimnutive—eften goes wunnoticed. This

contenporary installation proposes the creation of a trench-altar that

Is non-religious yet deeply spiritual, built from hunble elenents and
synbolic materials: sacks, glass flowers, and ceram c pieces that

function as bird feeders and waterers.

The choice of these materials is not accidental. The sacks, with their
rough texture and their associations with |abor, burden, and transport,
evoke the body, the earth, the weight of I|ived experience. They are
containers of effort—ebjects that speak of the rural and the nmarginal
Arranged |like a trench, they also recall the latent need for protection
in a violent country such as ours; they are re-signified: no |onger
carrying grain or waste, but synbols, nmenory, and care.

The glass flowers, fragile and artificial, represent an aesthetic and
contradictory gesture: arrested beauty, immbilized nature. They do not
bloom they do not die, yet they do not live either. They are a poetic
replica of the natural world, made to endure, as if the intention were
to hold on to beauty in the face of life's transience. Their fragility
contrasts with their durability, remnding us that the sacred is often
fragile. These flowers form a transparent crown that brings light to
this space of reflection.

The ceramic bird feeders and waterers introduce a vital dinmension to the
altar: life. These pieces are not nerely sculptural objects, but
I nstruments of care. By offering food and water, they invoke the
presence of birds—+ree visitors, nessengers between sky and earth,
synbols of the epheneral. Through their |ight passage, their song, or
their brief flight, they activate the altar. Ceramcs, with their origin
in the earth and their transformation through fire, also suggest an
al cheny: the possibility of turning the everyday into art, the
functional into ritual

This altar is not erected for a specific deity, but for that which we
have forgotten to |ook at: the small, the wild, the non-human. It is an
act of reverence toward nature, a choreography of material elenents that
sumons the intangible. In times when utility and speed dom nate the
| andscape, this installation proposes a pause, a space for
cont enpl ati on.

To create altars as a contenporary artist is, then, an act of
resistance. It is to reclaimthe right to the synbolic, the sensorial,
the living. It is to renenber that art, too, can be an offering.

Text by Luz Lizarazo



Exhi bition view’'M cuerpo dice |la
verdad’ : Bienal |Internacional de Arte
de Antioquia y Medellin, 2025.




(Detail)



Exhi bition view’'M cuerpo dice |la
verdad’ : Bienal |Internacional de Arte
de Antioquia y Medellin, 2025.




(Detail)



Mi cuerpo
dice la verdad

Malta Biennale, 2024.

Sonme time ago | heard female victim of sexual violence say
sonet hi ng that shook ne: “My body speaks the truth”. She
was tal king about what she felt then, and continues
feeling, since she was abused, raped. The body speaks in
| anguages beyond words. The female body has been
considered a way to celebrate life, birth, transitions and
death. It has also been treated as a weapon of war, a
sexual object and a site for abuse, a part of an infinite
list of territories upon which forces ranging from the
political, to the social or the religious have exerted
their power. Breasts are perhaps the nost visually exposed
and eroticized part of the female anatony. At the sane
time, they are references to |ife, nursing, nourishnent
and strength. There is a patron saint for wonen who have
been sexually abused, wonen wth breast cancer, nurses,
and wet nurses call on her, as well as wonen who have
breast ailnments, problenms related to childbirth, and
| actating. Saint Agatha was a martyr fromthe 3rd century,
who was persecuted, had her breasts torn form her body and
was then burnt alive, during the persecutions ordered by
Roman enperor Decius. As an artist invited to this
Biennial it is a great coincidence that she is also one of
Malta’s patron saints. Breasts, severed breasts, and
martyrdom as well as the idea of the protection of wonen,
inspired “My body tells the truth”, which creates
territories covered in breasts that beconme nountains,
ni ghts, suns, skies, nature, grief, love and enotions. The
base of this nountain chain is nmade from paper sheets nade
of “fique” a native plant from ny country often used in
hand crafted fabrics, which is dyed wth “Palo Brasil”,
also a native plant that ads a red tint only when the
process is done at night and during specific tinmes of the
year. The |arge sheets of paper on the floor create the
boundaries of this territory covered by nountains of
breasts, which also contains paintings of wonmen wth
hol | ow breasts in which life occurs. A chain nmade of fique
balls covered in gold leaf runs through it, as a reference
to rosary beads, prayer beads or nmalas, used in nmany
cultures to pray or neditate. An object that rem nds us
that life is sacred.

Text by Luz Lizarazo



Exhi bition view’'M cuerpo dice |la
verdad’'; Malta Biennale, 2024.



M cuerpo dice |la verdad (My Body
Speaks the Truth)

2024

Hand crafted paper nade of fi que,
hand dyed using Palo Brasil. Fique
fiber, glazed ceramc, gold | eaf and
pai nt on wood, (MDF) and | ocal

st ones.



(Detail)



(Detail )






En el ojo nace larosa

The obsession of Luz Lizarazo to understand the nystery
of human exi stence, coupled with a feeling of enotional
enptiness that invaded her for many years—the result of a
devastating | oss—+ed her to a spiritual quest that has
driven and perneated her artistic practice for nore than
two decades. That attenpt to find neaning in life is now
pal pable in her exhibition “In the eye is born the rose,”
which, in its conception, is a dialogue of polarities, a
face-to-face encounter between |ight and darkness, Day
and Night, two aspects of the Self that are integrated

t hrough the netaphor of the eclipse, providing a deep
under standi ng of life.

Wth an artistic trajectory of nore than thirty years,
Luz Lizarazo today chooses to | ook at her reality w thout
di stortions, placing her inner search, with all that it
entails, before the constant exploration of the external
worl d. This insistence on approaching the invisible
aspects of life without conceal nent | eads her to create a
sort of iconography or personal nythol ogy, which,
according to nythol ogi st and witer Joseph Canpbell,
not ‘nyth’ in the sense of a ‘false fantasy story’ but

met aphori cal | anguage about direct experience.”! Thus, in
Li zarazo’ s nyt hol ogy, specific synbols prevail, such as

t he naked femal e body, the eye (open and cl osed), the
bed, aninmals, fire, earth, water, and air, that, in the
manner of mantras, are revisited and repeated by the
artist over and over again, as fundanental tools that
bring her closer to her personal enlightennent process.

S

The plastic inquiry of Day begins with the conformation
of an intimate space, illumnated and warm in which the
presence of a bed stands out, decorated with crystals and
protective plants fromwhere ceram c torsos and
representati ons of goddesses sprout, reborn fromthe
center of a flower. The bed, being “the place where
everyt hi ng happens,” becones an intimate territory, the

epi center of pleasure and kundalini energy,? the support
of the body as a sacred tenple that |lives and then dies.
Day, in Lizarazo’'s words, “is the manifestation of life”
with all its events; it is the nonent when plants bl oom
and energe fromthe nost unexpected corners, the fluid

and spont aneous novenent of the fenmal e body, the nipples
feeding a newborn, the human being exalting the ani mals.

Night, in contrast, invites us to pass through a
portal dressed in open and cl osed eyes—synbol s of
external vision and internal |ight—that |leads us to
a deconstructed altar that sacralizes the exhibition
room |t abounds with paintings, found and

I ntervened objects as offerings and rituals,
representing Lizarazo's true nature. Likew se, the
sacredness of the space is accentuated with a sort
of candel abra, whose arns hold busts of aninmals,
wonen, and hernmaphrodites in a deep neditative
state. Wth a candle, the artist points to the crown
chakra—the energetic center of spiritual connection
| ocated at the crown of the head—ef each bei ng,
reiterating her surrender and surrender to her own
awakeni ng of consci ousness.

Luz Lizarazo uses the netaphor of the eclipse to
refer to that constant dance, to that “conplex

di al ogue of differences” 3 between |ight and darkness
in which the life of every human bei ng takes pl ace.
Thus, this play of opposites serves as a catal yst,
like a firefly that seduced the artist with its
beauti ful glow am d darkness, to honor herself and
her artistic work and conti nue enbraci ng her
spiritual path.

Text by Paul a Bossa

1. Pinkler, Leandro. “Prélogo” [“Prologue”], in Canpbell, Joseph. Mtos de la |uz.
Met &f oras orientales de |o eterno (Buenos Aires: Marea Editorial, 2005), p. 12.

2. According to Hinduism kundalini is the prinordial and creative energy that
resides in the sacrumin the formof a serpent.

3. Aurora Morera Vega, El dialogo de polares en Gestalt [The Dial ogue of Polarities
in Gestalt]. https://gestaltnet.net/sites/default/files/articul os/dial ogo-pol ar es-
gestal t. pdf



Exhibition view "'En el ojo nace |la rosa’; Casas Ri egner, Bogota, Colonbia, 2023.



Ecl i pse #8

2023
M xed nedi a on paper
34.5 x 50 cm



(Detail)

Unbr al

2023

| ron, bronze, agate
222 x 113 x 1 cm



Exhibition view 'En el ojo nace |la rosa’; Casas Ri egner, Bogota, Colonbia, 2023.



La noche

2023
G|l on canvas

200 x 165 x 5 cm



Al t ar
2023

Gl on canvas, brass, iron, iron, anber, glass, bronze, ceramcs, stone,

paper, gl ass beads, beetles, thread, obsidian, selenite, silver, branch,
and quartz

Vari abl e di nensi ons, 38 el enents



(Detail)

Mant ener el fuego encendi do

2023
d azed ceramc, iron, bronze, silver, and candl es

190 x 176 x 88 cm



Exhibition view 'En el ojo nace |la rosa’; Casas Ri egner, Bogota, Colonbia, 2023.



El dia

2023
G|l on canvas

200 x 165 x 5 cm



Las tetas

2023
Dry gourd and pearls
Vari abl e di nensi ons



Exhibition view 'En el ojo nace |la rosa’; Casas Ri egner, Bogota, Colonbia, 2023.



El dia y |la noche bail ando
2023

Ol on canvas
185 x 150 x 5 cm



Crce
2023

quart z,

bronze
obsi di an

ron
185 x 150 x 5 cm

anet hyst,



Guar di an

2022

Hor ns, bronze, iron
180 x 50 x 13 cm



Cicatrices

Through a distinctive visual |anguage, the
artistic practice of Lizarazo has confronted
the system c subjugation of the fenale voice
and body, creating a space that recognizes and
cel ebrates female autonony, sexuality, and
i beration. Her work adopts an internedial
approach, which inhabits her drawi ngs,
watercol ors, stitches, scul ptures,
enbroi deries, and installations while enbracing
a heterogeneous and unconventional range of
materials such as glass, clay, wood, bone,
wool, hair, plaster, and tin. Lizarazo s body
of work is characterized, anong other things,
by the exploration of fragnmented and nore
vul nerabl e bodies, reflections on loss and
uprooting, as well as by a persistent plastic
and poetic inquiry into skin, organs, orifices,
bodily fluids, and scars.

Text by Eugeni o Viol a.
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Exhi bition view 'Ci catrices’ ; Museo de Arte Mdderno de Bogota (MAMBO), Bogota, Col onbi a,
2021- 2022.




Exhi bition view 'Ci catrices’ ; Museo de Arte Mdderno de Bogota (MAMBO), Bogota, Col onbi a,
2021- 2022.
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de Arte Mbderno de Bogota (MAMBO, Bogota, Col onbi a,

2021-2022.




La |ista de tus d6rganos (series)

2021

Bl own gl ass
Vari abl e di nensi ons




La |lista de tus 6rganos (series)

2021
Bl own gl ass, ceramc
Vari abl e di nensi ons



Exhibition view ' Cicatrices’ ; Museo de Arte Mdderno de Bogota (MAMBO), Bogota, Col onbi a,
2021-2022.



Exhi bition view ' Cicatrices’ ; Museo de Arte Mdderno de Bogota (MAMBO), Bogota, Col onbi a,
2021- 2022.



Ej ercicios de calentamento
2021

Q| on canvas

198 x 223 cm



Recuerdo de i1 nfanci a
2021

G| on canvas

240 x 191 cm



Exhi bition view ' Cicatrices’ ; Museo de Arte Mdderno de Bogota (MAMBO), Bogota, Col onbi a,
2021- 2022.



Exhibition view ' Cicatrices’ ; Museo de Arte Mdderno de Bogota (MAMBO), Bogota, Col onbi a,
2021-2022.



La fragil piel de la nenoria
2004
| nk on cotton fabric, beads



Serie Soy |as N nas
2020- 2021

M x medi a on paper

70 x 50 cm Each one
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El trazo
reconfigurado

Casas Ri egner has | ong supported the work of artists
whose practices are rooted in drawing, and this
exhibition revisits that commtnment. “El trazo
reconfigurado ” (Reconfiguring the Line) unfolds in
two directions: on one hand, a return to drawing in
Its nost traditional dinension—paper, pencil, color;
on the other, an opening toward practices that
conceive of it as a l|anguage that overflows its
support, claimng new materials and spaces.



Exhibition view 'El trazo reconfigurado’; Casas R egner, Bogota, Col onbia, 2025.



Lux Nova: una Vvision sobre Eva

2025
| nk on paper
/0 x 236 cm



2025.

Col onmbi a

a,

Bogot

Casas Ri egner,

trazo reconfigurado’
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Partitura nusi cal

Cut and knotted hosiery

| MeNSI ONS

Vari able d



(Detail)



Di buj o negro
2019

Bl own gl ass
120 x 95 cm



Lemuria

It was January 2024, and the oracle's card read "Lenuria”.
It referred to a civilization and vast, vanished conti nent
| ocated in the Pacific Ccean, where thousands of years ago,
life unfolded in harnony, cooperation, and balance. Its
spiritually advanced inhabitants revered Mther Earth. The
card—+ |l lustrated with a dream i ke | andscape where
waterfalls of water emanated from white and pink quartz as
| arge as nountains, selenite stones peeked out from the
"bones of the Earth," those towering nountains as green as
enmeralds that "hold the nenories of history,” and random
clusters of rainbow drops formed a sort of floating
protective grid—+nvited to bring Heaven to Earth. The i nage
of this sanctuary and the fascination generated by the
enigmatic history of Lenmuria, with that ancestral echo that
seened to whisper from a forgotten tine, triggered a deep
search. The question: Wat is your idea of Heaven, and how
do you create it? franmed within an al nost dystopian current

reality, in which humanity finds itself disconnected,
imrersed in political, economc, social, environnental,
cultural, technological, and energy crises that feel

overwhel m ng and di zzyi ng, gai ned so nuch significance that
it became a nental fixation that penetrated the psyche and

body.

Lemuria: Creating Heaven on Earth is the result of
persistently reflecting on idyllic spaces, states, and
nonments that resenble sanctuaries, paradises, and persona

refuges in the mdst of a current reality marked by a
collective state of separation and shadow. It also derives

from questioning the discredited and subdued know edge t hat

nodernity has left behind, to explore versions that go
beyond the official history. It Dbrings together works—
nostly newby fifteen artists from various generations and
nationalities, addressing a multiplicity of aspects

triggered by the history of Lenuria: geological ruin as a
representation of the remants of a past era; the nmap as a
representation of the triunph of enpirical science and the
mar gi nal i zati on of ancestral know edge; silence as refuge,

revelation, and a requirement to access creativity,

connection with the soul, and the Divine; the inportance of

honoring Mother Earth; the perception of the invisible and
subtle world; nenory as a bridge to the ancestral and the
awakeni ng of inner w sdom

Conceived as a sort of oracle or space of revelation, in
which each work is a nessage in the form of synbols and
sensations, Lermuria: Creating Heaven on Earth invites

intuitive exploration. It brings to the table the power of

oral storytelling and nythology for the deep understanding
of the human being. It also proposes rescuing forgotten
menories, silenced stories at both the individual and
collective levels, as renenbering helps us reconnect wth
our own essence and wisdom Bringing to |ight know edge
related to balance, nature, and spirituality is an act of
reconnection with human evolution, as the past can be a

power ful guide for navigating the present and the future.

This exhibition is, therefore, an invitation to seek spaces
of silence and stillness in order to build versions of
Heaven in our daily existence, to think about nodes of
exi stence that are nore harnonious, different from those
pronmoted by a deficient and arbitrary system that responds
to economc, political, and cultural interests. Drean ng
and honoring our own version of Heaven is not only an act
of resistance, it is a remnder that spirituality is
di verse and personal, and that it is essential for the very
survival of the human bei ng.

Text by Paul a Bossa

1. Although the existence of Lermuria has not been proven by science, it was
initially proposed by the British biogeographer Philip Sclater in 1864, who
found lemur fossils in Madagascar and India; in 1870, the German bi ol ogi st
Ernst Haeckel suggested it as the cradle of humanity, the point from which
our prinmate ancestors originated, dismssing Africa as the epicenter of that
evolution. Years later, Lemuria would becone a key source in the esoteric
cosnmol ogy of Helena Blavatsky, the occultist and co-founder of the
Theosophi cal Society, who clained that the Lenurians were one of the seven
primeval races of the world. In the early 20th century, in India, the idea of
Lemuria's existence gained strength with the resurgence of Tam | culture.
This civilization has also been linked to the enigmatic Munt Shasta in
California, an energetic portal where nystical experiences are conmon.

2. Kai. Lemuria: menories of the hidden nenories, (Mlaga: Ishtar, 2023), 116.

3. Ibid., 116.

4. Surmat hi Ramaswary, “Catastrophic Cartographi es: Mpping the Lost Continent of

Lemuria” in Representations, Sumrer, 1999, No. 67 (1999): 99, https://
www. j st or. or g/ st abl e/ 29028887?seq=1&ci d=pdf - r ef er ence#r ef erences_tab_contents



https://www.jstor.org/stable/2902888?seq=1&cid=pdf-reference#references_tab_contents
https://www.jstor.org/stable/2902888?seq=1&cid=pdf-reference#references_tab_contents

Exhibition view ' Lenuria’; Casas R egner, Bogota, Col onbia, 2025.
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En el bosque duernen, anidan y cantan aves que con su canto van despejando |a niebla.
Afilan sus picos, se aparean y cortejan cantando al abanzas. Los conjuros se hacen con
pal abras, |os encantam entos con cantos

2025
Drawi ng and 17 bronze bird beaks on the wall

322 x 448 cm







(Detail)






Lux Nova: La
Nueva Eva

At the heart of the colonial cloister, Luz Lizarazo (Lux
Nova) rewites origin nmyths from a radically fem nist
perspective. Her fresco mural—executed using the
ancestral technique of line and pignents characteristic
of colonial aesthetics—breaks away from Judeo-Christian
inpositions to give rise to a new Eve: an autononous

rebel i ous, and cosm ¢ wonan, present in sacred cacao, in
the stars, in the earth, and in the vital elenents. The
New Eve “is not subjected, is not born froma rib, and
does not need permssion to be born from a patriarch.”
She “is present throughout the |life of the ecosystem in
plants, in sacred cacao, in the sun, in the stars; she is
animal, insect, flower, air, fire, earth.”

The exhi bition expands through an audio installation of
| anps and light that forns the figure of a serpent. This
is not the biblical synbol of sin, but a spiritual and
cosmc force, associated in Indigenous cosnogonies wth
rebirth and vital potency. The sinplicity of this device
evokes the donestic sphere and the historical confinenent
of wonen, yet the serpent shines, pulses, and breathes
within that enclosure, reclaimng its place in the public
sphere. The work was conmm ssioned for the exhibition,
produced in 2025.

In the cloister’s rear garden, *The Creation of the
Earth* (1972) can be heard, a radio piece by conposer
Jacqueline Nova, a pioneer of femnism and sonic
postcolonialismin Latin Anerica. In dialogue with U wa
chants, the work recalls the mneral and cosm c origin of
the earth: they are nmaking the Earth—ot as a nyth of the
past, but as <creation in progress. “Wthin its
el ectroacoustic vibration resounds a mneral nenory: the
earth renenbering its own origin before human history.”

Text by Maria Bel én Sadez de Ibarra
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Exhi bition view ' Lux Nova: |la Nueva Eva’'; Caustro de San Agustin,
2025.

Bogot 4, Col onbi a,
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Exhi bition view 'Lux Nova: |a Nueva Eva'; Caustro de San Agustin, Bogota, Col onbi a,
2025.



(Detail)
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A healing woman

“A Healing Wnan,” unlike in Spanish, in English nmeans not only a woman who heals others, but also a wonan who heal s
her sel f.

There is a force, an inner power that sonetinmes manifests itself, especially when | amin silence. It is a clarifying
force. It clears the mnd, lifts the veils, brings visions, opens other dinensions.

I find it difficult to call these works “works.” They are nore like diaries or rituals, as they are woven with hair or
made usi ng bones and ot her organic el enents, both human and ani mal .

In this process, |ife and death beconme present, and one cones to understand the tenderness of being alive and the
I nnocence of the one who dies w thout knowi ng why or for whom One feels conpassion, and in the act of understandi ng and
becom ng nore human, life itself is heal ed.

Li st of al nost everyday acts of a Healing Wnan:

e Turning off ny own inner noise. - Tamng.

- Surrendering to tine. S celE Gl g i W el

« Del egating. « Respecting anger.

« (oserving w thout judging. * FEnbracing uncertainty.

- Concentrating so deeply that | feel the blood * Lowering the vol ume.

e gl BT ougl Y Bes [0 EUery el FEetl e, e Seeking the tingling sensation between the eyebrows or at

« Washing ny hair the crown of the head.

« Choosing the | ongest strands to weave. * Looking into the eyes.

« Feeling no disgust.  Laughi ng.

. Untangling. e« Stretching the palns of ny hands until they hurt.

. deaning grease and blood with a brush. ¢ \Waking up early.

. Boiling and washing agai n. e« Fitting the small bones of the pelvis into place.

« Knowing that everything is valid because 0 el g Ak el eEen
everyt hi ng has been alive. . Gathering the crunbs

« Discarding nothing, because life nust be honored. . Sweepi ng.

e« Seeing beauty in order and in chaos.

Text by Luz Lizarazo



A healing woman / Qui dditas
2024

Teji do de canas
122 x 170 cm




(Detail)



El respl andeci ente
2024

Bronce

250 Xx 6 x 4 cm



(Det ail )



Oraculo

| have made a list of the forces and virtues necessary to
awaken the spirit. W need the Sun and the Moon, the
celestial bodies—all of them+ncluding the stars and the
planets with all their powers. The nedicine of animls and
plants. Al the elenents. Qur ability to see in the dark and
our intuition.

An oracle consists of inmages we choose at randomin order to
recei ve a nessage about a question.In that act we nust put
on the witch's/warlock’s attire.Lower the head beneath the
heart in order to receive. The m nd surrenders.

Text by Luz Lizarazo



“l am the woman who was only born.
| amthe wonan who fell al one.
| amthe wonan who waits.
| am the wonan who exani nes.
| am the wonan who | ooks i nward.
| am the wonan beneath the water.
| amthe sacred swi nmer because | can swmin the vast.
| am the nbon wonan.
| amthe wonan who flies.
| amthe aerolite wonan.
| am t he huarache constell ati on wonan.
| amthe staff constellation wonan.
| amthe star woman, God, because | have been traveling through
pl aces since their origin.
| amthe wonan of the breeze.
| amthe wonan of the cool dew.
| am the wonan of dawn.
| amthe woman of tw light.
| am the wonman who sprouts.
| am the wonman torn away.
| am the woman who weeps.
| am the wonan who whi st es.
| am the woman who makes t hi ngs sound.
| am the wonan drunmer.
| am the wonman trunpeter.
| am the wonan violinist.
| am the woman who brings joy because
| amthe sacred cl own.
| am the sun-stone woman.
| am the daylight wonman.
| am the wonman who makes things turn.
| am the woman of the sky.
| am the good wonman.
| amthe spirit woman because | can enter and | can | eave the
real m of death.”

Maria Sabi na.



Serie Oracul o

2023

| nk and gouache on paper
25 x 17.5 cm



La tej edora

2023

| nk and gouache on paper
25 x 17.5 cm



La | una

2023

| nk and gouache on paper
25 x 17.5 cm



aliento

El
2023

| nk and gouache on paper

25 x 17.5 cm



La perseverancia

2023

| nk and gouache on paper
25 x 17.5 cm



La luz, el sol, el dia
2023

| nk and gouache on paper
25 X 17.5 cm



La | uci dez

2023

| nk and gouache on paper
25 x 17.5 cm



El fuego

2023

| nk and gouache on paper
25 x 17.5 cm



La consci enci a

2023

| nk and gouache on paper
25 x 17.5 cm



La nadre

2023

| nk and gouache on paper
25 x 17.5 cm




Piel

Skin is the human body’ s largest organ. It’s printed with all
the signs that nake us unique, |ike our race, given by the
color of our skin; freckles; noles; scars, that rem nd us of
events from our past; winkles, that show the passing of tine
and our daily gestures that |leave a print on our faces,
mar ki ng us, making us uni que, different.

Skin is power, it contains us. It shows on the outside how we
are on the inside. | choose sonme power aninmals, to cover and
acconpany the human beings by joining two forces. As if this
wasn’t enough, we draw on it wth tattoos to differentiate
ourselves from the rest, to yell out who we are, what we
believe in, and what we want to be.

Stockings allow ne to talk about the body and the skin. |
choose different skin tones to nmake different weavings that
come from tearing apart these veiled skins in circles, in
straps. | play with themas a taxiderm st or a forensic doctor
woul d, making cuts with a scalpel to extract different
weavi ngs, lines, and drawings in space from these skins,
heel s, toes, or prints froma thunb’'s nail. The range of skin
tones and colors from the stockings allows ne to create a
color palette for draw ngs and pai ntings.



"The pantyhose works as a container. In these
drawi ngs they contain everything. They are |ike
anot her wonb that carries |life, one's own. They

contai n what we have been buil ding. Likew se, they
carry the house. They carry that self |andscape,
which is unique. They carry the territory of these
wonen. To nmeke life is also to | oad and unl oad
things. To | oad and unl oad experiences. And those
pantyhose stretch, |ike a second skin (...)"

LUZ LI ZARAZO



Pi el extendi da
2021

Pant yhose

19.5 x 14.5 x 1.7 m



Pi el extendi da
2021

Pant yhose

19.5 x 14.5 x 1.7 cm



Pi el extendi da

2021
Pant yhose
Vari abl e di nensi ons



La pi el

2019

Enbroi dery on nosquito net
150 x 240 cm




Ej ercicios de calentamento |

2019
Wat ercol or s
50 x 70 cm



Ej ercicios de calentamento I

2019
Wat ercol or s
50 x 70 cm



Ej ercicios de calentamento |11

2019
WAt er col or s
50 x 70 cm



Ej ercicios de calentamento |V

2019
Wat ercol or s
50 x 70 cm



Hacer un pai saje tensando | a piel

2017
Pant yhose
35 x 25 x 5 cm each



Todas
mis
bestias

Drawing is a fluid intinmate exercise for the artist, it happens as a
formof neditation in which she delivers her visual ideas on the
surface of paper or other material that suits her purposes. "These
drawi ngs are energing fromne," says Lizarazo. In this series in
particul ar, she presents the struggle between bodi es, between bodies
and objects. Wnen, aninmals, plants, and things, configure intinmate
uni verses in which the femnine is being played or posed. Likew se,
the synbols that constitute |ife itself are being held, the gesture
of cenmenting life. Here Lizarazo shows us what a body can do, that
provocative idea that is essential in this exhibition. These wonen
wal | ow, they squeeze through orifices, they fragnent, they push each
other, and in others, they stand, resisting the weight of all those
things they carry between their pantyhose or between their

underwear. These wonen put their bodies on display. They inhabit the
space naked next to those aninmals and plants of power that Lizarazo
brings back in these inages: a bear, a wolf, the aloe vera, the

not her-in-law s tongue, and the pal mtrees.

The drawi ngs that consolidate the series "Todas m s bestias" are
exciting for us precisely because the artist has let the fem nine
instinct be inall its splendor. Wile we are in front of the works
we want to discover everything contained in those veil ed pantyhose
that seemto be about to break, or we want to |lift those mattresses
to delight us with the pl easurabl e naneuvers they hide. The erotic
is revitalized in these works as an i nexhaustible force, those
femal e bodi es chal |l enge each other. The iron desire of the body
itself to give all of itself, to be aware of the other bodies. Beds
and mattresses are - in sone drawi ngs - the surfaces on which the
rites of seduction take place, two donestic objects that have had a
reiterative presence in Lizarazo's work, the bed: that horizontal
formon which the bodies rest, the allegorical object of the sexua
act, the plane on which birth is given, there the body lies to await
sl eep, on that surface intinmacy seens to find its climax, it is the
space where private pains exude. In those beds that Lizarazo draws
occurs the excess of the fem nine.

Em |y Dickinson "let her beasts out" through her lyrics precisely
because she spent | ong periods enduring hunger due to conpl ex
econom ¢ conditions, this enptiness was filled by her witing:
"extrenme hunger often causes unusual visions, when D ckinson deals
with the subject of human | ove, her excess is absurd, if not

bl asphenmous” (Juhasz, p.11).

Text by Erika Martinez Cuervo



Todas m s besti as -

jardin de hongos
2022

Fabric paint on fabric
244 x 194 cm

Amanecer sobre un



Todas m s bestias: Fuerza en el msnp senti do
2021

M xed nedi a on paper

50 x 70 cm



Todas m s bestias: Senbrando
2021

M xed nedi a on paper

50 x 70 cm



Senbr ando

Todas m s besti as:

2021

M xed nedi a on paper

50 x 70 cm



Todas m s besti as:
2021

M xed nedi a on paper
70 x 50 cm

Pl ant as protectoras



Todas m s bestias: Encuentro con plantas sagradas
2021

M xed nedi a on paper
70 x 50 cm



Todas m s bestias: Encuentro con plantas sagradas
2021

M xed nedi a on paper

70 x 50 cm



Todas m s bestias: Miudanzas
2021

M xed nedi a on paper

70 x 50 cm



Todas m s bestias: Aves y pal neras
2021

M xed nedi a on paper

70 x 50 cm



Todas m s bestias: Una mas una nas
una mas (Columa I1)

2021

M xed nedi a on paper

35 x 50 cm



Todas m s bestias: Llevando

nont afias tierra y raices (Columa 1)
2021

M xed nedi a on paper
35 x 50 cm



Todas m s bestias: Encuentro anbroso entre un 0SO Yy unha
pant er a

2020

M xed nedi a on paper

50 x 70 cm



Todas m s besti as:
2020

M xed nedi a on paper
35 x 50 cm

Bestias en equilibrio



Todas ms bestias: Sabila para la

horm guero y serpiente
2020

M xed nedi a on paper

35 x 50 cm

pr ot ecci on,

0SO



Todas m s besti as:
2020

M xed nedi a on paper
50 x 70 cm

Guardi anas de la tierra



Soy las
ninas

In all the watercolors of this series, the artist portrays
herself as often in her work. Lizarazo offers herself in her
naked fragility to the viewer in various gestures: defenseless,
w nking, frightened, prone, chained but always indomtable. In
t he background, a thought bl ood-color balloon hosts a sentence
dramatically linked to the events that recently shocked the
country.

The series Las N fias, one of Lizarazo's nost political works, is
exhi bited both within the exhibition and as an urban intervention
in the Carrera Sexta. Here Las N fas are magnified at a human
scale. Their thought balloons are deliberately left blank to |et
the Miseumis visitors freely express their coments, or even
people who didn't visit the exhibition but are wal king down the
street.

Soy Las Niflas sin Ejército was the first work of this series. It
was the indignant artist's reaction to the atrocious news of an
11 years old Enbera Chami girl from the Gto Dokabl comunity,
ki dnapped and raped for 15 hours by seven soldiers from the San
Mat eo Battalion in Risaral da.

Li zarazo's self-portrait strategy wwthin the work is a radica
act, both social and political. The artist does not only denounce

the excess of violence against wonmen in Colonbia. Still, she
universalizes it in a bitter and general reflection on the excess
of social, political, and cultural violence which afflicts

contenporary society.



Serie Soy | as N nas
2020- 2021

M xed nedi a on paper
70 x 50 cm
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Serie Soy | as Ninas
2020- 2021

M xed nedi a on paper
70 x 50 cm



Serie Soy | as N nas
2020- 2021

M xed nedi a on paper
70 x 50 cm



Animales
de poder

Ani mal es de poder [Animals of Power] (2017-2019) and El nundo
intermedio [The Internediate Wrld] (2019) are two series of
drawi ngs, watercolors, and painted fabric enblenms. Lizarazo
enpl oys an enchanted, fairy-tale style, to create a personal
m crocosnos, populated by a vivid vocabulary of images, figures,
and synbol s, many of which reappear throughout her oeuvre.

In Aninmal es de poder, the artist uses the hybridity between the
(femal e) human (often self-portraits) and its association with the
animal force: the bird wonman, the wolf, the deer, the spider, the
butterfly. Many fanobus hybrids have existed in various nythol ogi es
t hroughout history worl dw de. They have played varying roles: from
trickster or villain to serving as divine heroes in different
contexts, depending on the given culture.
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M xed nedi a on paper

50 x 70 cm



Ani mal es de poder:
2020

M xed nedi a on paper
50 x 70 cm

| nsectas en el

jardin



Ani mal es de poder:
2019

M xed nedi a on paper
50 x 70 cm

Loba con

| i bél ul a



Ani mal es de poder: Sueino con Jaguar (1)
2019

M xed nedi a on paper
32 x 44.5 cm



Ani mal es de poder: Sueno con Jaguar (2)
2019

M xed nedi a on paper
32 X 44.5 cm



Ani mal es de poder - La Mente
2019

M xed nedi a on paper
150 x 600 cm



Det ai |



Ani mal es de poder - Cuarentena
2019

M xed nedi a on paper
/8 x 106,5 cm



Det ai |



Ani mal es de poder: Anmanecer
2018

| nk and graphite on paper
25 X 36 cm



Visceral

The body exhibited here is a visceral body: it shows itself, it hurts,
It nmobans, it is cut into pieces, it deforns, it rises, it enjoys, it is
threatening. It is a body nmade of other bodies that exposes what was in
the entrails, an abrupt manifesto on |ife and death. A violent act that
speaks to us about violence. An autobiographical act that questions us.
Fragnents that sentence the terrible beauty that engenders the human
corpus. It is the (all) exquisite inmage that the artist has created to
know us as vulnerable as invincible. If power needs a space, that space
Is the body, where unthinkable forces reside. Luz Lizarazo gives us a
body that transcends its anatony: it is her own body inhabited by a
power that she did not know or that she had not |et out of herself
bef ore.

Vi sceral concretizes a part of the research and creation process that
the artist has been conducting in the |last year linked to the action of
strengthening her narrative on the body as an integrated whole
container of nmenory and contradictory experiences that occur in
reality, but which are also crossed by the ways in which the irrationa

mani fests itself. The works reveal this dispute between the subtle and
the wild with which Lizarazo has established her own uni que | anguage to
express the conplexity that a body carries on its journey through life.

Spinoza [1] said in one of his best-known prem ses: “No one knows what
a body can do”, precisely referring to the power that a body possesses
to invent, resist, delight, imgine, build, love, etc. It is precisely
this power that Lizarazo activates with her creations. In her inmages
appear creatures filled with power. They are possessed by the vigor of
ot her corporealities, sone animal, others vegetable; fem nine creatures
whose bodies seemto be able to do everything, they wallow in pleasure,
they carry their world, they unfold.

Li zarazo’ s approach denolishes the earthly dinmension wthout getting
rid of the physical vulnerability of the bodies, nor of their nost
intimate fragilities; her drawi ngs, installations and objects al so show
us fallen bodies: the imges of the inevitable consummti on.

[1] To Spinoza's question, “Do we know what a body can do?”, it is a sinple no. In a body, there are powers of
i mprovi sation, powers of inventiveness, which we have barely begun to probe. There are faculties of the body that do
not require the presence of brain (Brian Massum in Errata Magazine No. 19. June 2018). For Spinoza the study of the
affections was fundanental in the framework of his postulates on ethics, precisely affections that traverse the
behavi ors of the body: “By affections | understand the affections of the body, by which the power of acting of that
sane body increases or dimnishes, is favored or harned, and | understand, at the sanme tine, the ideas of those
affections (. ...) Thus, if we can be the adequate cause of any of these affections, then | understand by
“af fection” an action; in other cases, a passion. (Spinoza, 193)



"This time | allowed the beast to possess ne"

LUZ LI ZARAZO



"Visceral’; Galeria Lokkus, Medellin, Colonbia, 2021.
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Ut ero

2021

Bl own gl ass

38 X 25 x 13 cm



Traquea

2021

Bl own gl ass

35 x 32 x 11 cm



Pul ndn

2021

Bl own gl ass

34 x 27 x 11 cm



Cor azon

2021

Bl owmn gl ass and ceram c
52 x 12 x 24 cm



Hi gado y vesicul a
2021

Bl own gl ass

24 x 20 x 14 cm



Cerebro

2021

Bl own gl ass and ceram c
27,5 X 24 x 29 cm



esquel et o

esquel et o del

el

Vi scer al
2021

a plant and mattress skel eton

95 x 160 x 20 cm

Bones,



Est onmago

2020

Bl own gl ass

15 x 22.5 x 7.5 cm



El mundo
Intermedio

El mundo internmedio is inspired by Col onbi an | ndi genous Cosnobgony:
Li zarazo explores Sikuani, Huitoto, Miisca, Desana, and M unane
nythical tales. In the ancient inmagination, wonen had a higher
centrality than what we can glinpse today. It is evident in many
di vine femal e figures whose incarnation of powers is both creative
and destructive, positive and negative. In addition, sonme nyths
seem to indicate the primary role of the female sex in creating
and configuring the cosm c and soci al order.

Drawing on nythic stories from various |[|ndigenous Colonbian
cultures, Lizarazo invests texts from the past with the politics
of the present, shifting from notions of womanhood into nore
conpl ex narratives of violence, subjectivity, and |liberation.



El nundo internmedio, El jaguar y |la cierva construyen

una casa (Mto Bara-Macu)
2019

M xed nedi a on paper

50 x 70 cm
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El nmundo internedio - la creacion del yage. Mto Desana

2019
M xed nedi a on paper
50 x 70 cm



El mundo internedio - La creaci on de | os astros

2019
M xed nedi a on paper
50 x 70 cm
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El mundo internmedio (Mto Desana. Lacreaci on de | os

2019
M xed nedi a on paper
50 x 70 cm
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El mundo internmedio (Mto Tukano -

| a creaci 6n del dia y al noche)
2019

M xed nedi a on paper

70 x 50 cm



ur

El nundo internmedio - La gran
serpiente. Mto M unae

2019
M xed nedi a on paper
70 x 50 cm



Mundo I nternedi o - buscando | a

| uz

2019

ol d leaf and silver ink for fabric
on sheet

i | 236 X 192 cm




S

|

e

Mundo I nternedio - ciclos |unare:

2019
&l d and silver | eaf on sheet

4 250 x 158 cm




1 Y”

The processes demanded by this work determine in a decisive way the
el aboration of nmeanings that the artist achieved in the exhibition Visceral
I n her previous proposals, Lizarazo had al ready worked wth ani mal bones.

In her series "Y' ("and") she used chicken forculae to weave the diverse
structures that configured her works. On this occasion, they were beef bones
that she managed to obtain fromthe accunul ati on of |eftover cows sl aughtered
for the neat trade. The artist wanted to recover these bones to honour the
deaths of the aninmals and the barbaric nethods with which these bodies were
killed and cut open. The arrival of the bones, with their scent of death,
represents for the artist the transcendental nonent of this project. Death
and life in dispute were from that precise instant the poetic choice that
renoved the synbolic val ues of each of the works that were in process at the
time. In the nonologue that follows, the artist narrates her encounter wth
the | oad of bones that came to her froma place on the Atlantic Coast:

"These dead were nmeant to conme to ne. | think they are 260, nmaybe a little
nore, a little less. They canme from far away, from another territory. They
made a long journey through this country. A country used to death, a nunb,
i ndol ent country. Those bones arrived at ny home. The odor was dreadful. |

had to run out and get them out of my house. And | was left snelling Iike
death. My clothes, ny face, ny hands; but not ny heart or ny soul. That death
was heavy, very heavy; and above all, it snelled. Wen | saw all those dead

people, | felt that | had to honour them that they had cone to ne so that I,
with my witch spirit, with ny warrior soul, could do sonething for them and
sonmehow justify their death. | reconnected with the nost painful deaths of ny
life. And with the brush and the water, | try to clean the pain, the nonent
of death and | try to honour that living being that came here to have the
| ast chance to be taken care of, to not end up rotten. And here | amwth ny
sl eeves rolled up, with ny whole body, facing all the little deaths that |

have felt, that | have lived, that | have ignored. Here | am death, | am
ready to confront you, | can |look you in the eyes. | already know what your
snell is like.”

The work is conpleted when Lizarazo decides to enbed each of the bones in the
holes of a mattress spring that she had found lying on the street. She had
previously stripped the mattress of its noble materiality to |eave only the
skel eton and its springs. The nmetaphor that the artist raises with materi al
states cannot be put into words. She | oaded, unfol ded, observed, and cl eaned
each bone over and over again, insistently day after day she dedicated
herself to that ritual. "Death stuck to ny body (...) | realized that that
penetrating snell was the way those bodies shouted to ne that they were still
alive (...) | also realized that nothing breaks those bones," Lizarazo says.

This work contains the presence of two skeletons, that of a mattress, that
the object invented for the body to rest, to sleep, to rest, but also for
that sane body to die, to enjoy, to get sick, to recover; and there is the
skeleton of all those animals; they are two skeletons together. It is death
tal king about death, a tautology. In this work, there is no nore subtleness.
It is bestiality nade into an object.



"Part of ny body was left in that process of
cl eaning and care, there went a vital force
that has no return”

LUZ LI ZARAZO



Hanmaca
2018

Weaved w shbones and sil k



Muro de | os deseos
2014

Weaved w shbones

150 x 300 cm
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Bol sa de Mercado
2014

Weaved w shbones
77 X 26 X 12 cm



Bol sa de Mer cado

2014

Weaved w shbones
77 X 26 X 12 cm
*Installation view



Bol sa de Mercado
2014

Weaved w shbones
/7 X 26 X 12 cm



Celosias

Cel osias: estéticas de la paranoia, is at the heart of the artist's
approach: in her country, the house’'s threshold is a territory of
thread and defense, the place of paranoia and excess, safety and
danger. Colonbia’s history of conflict is responsible for the existence
of so much netal latticework on garden gates and w ndows; she records
this photographically but she also draws, reproduces, or recreates it
in various materials. The decorative aesthetic does not erase the
underlying social tension, the collective restlessness: the notifs
designed in wought iron show beauty and nature, while also pointing to
vi ol ence and anxi ety.

Text by Leonor Nazaré



Cel osias, esteéticas de | a paranoia (Cama encendi da)
2018

Wven in bronze and bronze thread

93 x 214 x 17 cm



Cel osias, esteéticas de | a paranoia (Cama encendi da)
2018

Wven in bronze and bronze thread

93 x 214 x 17 cm



Cel osias, estéticas de |a paranoia

(H storias de Jardin)
2018

Seeds for birds

Vari abl e di nensi ons




_gi-;\\vp&}g‘
: L
y/ Vgs=s=
= =7 g« o ;\E ——q B ENGT=— Ve
\“\v,/ == ' . I =< ‘ - éﬁ%‘ gi

=N e s =

:‘~\\\vp/,é'==- ;L’;m% 15 = —(1))— —(Q‘ﬁ‘ S

?;//MA}).:\ By V=t =t i““‘l‘é ’
. ‘iigiii ’) “ -%&g&“w;‘i

.,zﬂgﬁFii__ = - |‘E’f “
— e (;*;d—: : f“—"“:*'i‘-n'»w;i"(f;‘?‘;—'?: =
=l | V=i SNR.ti=—xu

__j' / »,/?Qﬂbs%$:l1-F-“=‘h§§§?§§? g
;{f' ;" i 44\\\‘7/ V%‘ l_q“ \C \§
oE = .(Q» -t\

jéz?:zéf'hq'acﬁéﬂk 519
\\\17// »\\(\V/// = ‘
"ZZ“\ _", ;"/;Qﬁ‘?\

/

Cel osias, esteéticas de |a paranoia (Garden tal es)
2018

C nnanon powder

Vari abl e di nensi ons
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Cerram ento

"Cel osi as:

of the project

estéticas de | a paranoi a”,

I nstallation with
recovered iron gates,

2017.

Museo

de Arte Moderno de Bogot a.

Above and center:

Call e 24

2.90 x 13.57 m Bel ow.
Gates from Nuevo Par que

Bi cent enari o:

gat es:

3.20 x 8.15 m

Weaved w shbones
150 x 300 cm




Cel osias Garitas
2014

W ndow bars and mrror
300 x 280 x 250 cm



Cel osias Jaula de oro / A golden cage

2010
W ndow bars and m rror
320 x 310 x 340 cm



De tripas
corazon

“De tripas corazon” is a project | carried out for the Luis Caballero
Prize in 2006 and presented at Galeria Santa Fe. These works reflect ny
Interest at that tinme, focused on the interior of the human body,
specifically the fenal e body.

(bsessively, through drawi ngs and scul ptures, | |earned how to open—
W t hout openi ng—a body, to touch and extract its organs and arrange them
arbitrarily in order to create a red | andscape or a white | andscape. To
weave w th bones, veins, arteries, intestines, glands, and distinct

secretions—di fferent structures, unusual corporealities that found a new
skin in sheep’s wool, on fabric, or on cotton paper.

Two series of drawings were produced for this exhibition: D bujos
Relicario; small-format self-portraits to which | added porcelain
objects made from nolds taken from ny own body, such as ny palate, the
fists of my hands, and ny fingerprints; and Roja piel, portraits of
people from the country who were nurdered for political reasons, whose
bodi es di sappear to be inhabited by a set of bones and nuscles that give
theman arbitrary form

| would highlight, without hesitation, the work “Entierro” (Burial), a
sheep’s wool ruana enbroidered wth a drawing that can be read as a
| andscape or as a set of organs and bones, which covers a block of
tranpled earth that al so germ nated during the exhibition.

| Iiked that visceral way of confronting my own body, which was perhaps
a way of healing ny own fears.

Text by Luz Lizarazo



De Tripas corazon (Entierro)
2006

Enbr oi dered ruana over ramed earth
135 x 123 x 60 cm



on ( Cuer po

| paS COorazo

ausent e)

2006

Enbr oi der ed ruana
122 x 150 cm

De Tr



De tripas corazén (Estomago)
2006

Horsehair and ink on fabric
130 x 60 cm



De tripas corazon (Cuerpo

ausent e)

2006
Vari abl e di nensi ons



De tripas corazon (Tripa)

2006
| nk on fabric
40 x 150 x 150 cm



Miro de tierra
2018

Knitted pantyhose
200 x 400 cm



Vul va

Pi el

2017

Knitted pantyhose
120 x 70 x 25 cm



Bajo los
parpados

The series “Bajo |os parpados” (Under the Eyelids”), confers a literal
body to thought, a subtle reality with a vibrational frequency nuch
hi gher than that of the body, with whose matter it ideally converses
and where it is only seen as a synptom or as a facial and bodily
expression. Several porcelain heads energe covered or adorned wth
fl owers and birds.

Text by Leonor Nazareé



Chi snpsa

2013

d azed ceram c
33 x 10 x 8 cm



Cabeza hueca
2013

d azed ceram c
14 x 17 x 13 cm



Cerrar para ver | os ojos
1999- 2010

Pol ar oi ds

10,2 x 10 cm each



Other
wWorks



Drawings

Li zarazo nmakes draw ngs, objects and installations that allude to the
fem nine condition, the fragility of life, vulnerability and the need
for protection. The donestic real m appears as a recurring thene in her
work, as do crafts traditionally associated with wonen |ike sew ng or
knitting; imges such as flowers and birds; jewellery techniques I|ike
| ost-wax casting; and delicate materials |ike porcelain, glass, gauze
and human hair. But her imges, paradoxically, are not "fem nine" in
the stereotyped sense of the term revealing thenselves as deeply
di sturbi ng and unconpl acent.

Text by José Roca



Sueno | dci do

2025
| nk on paper
70 x 50 cm



‘abrazo

La”aahia_del

2025

| nk and gouache on paper

50 x 70 cm
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La prf eci a

2025

| nk and gouache on paper

50 x 70 cm



La revel aci On

2025

| nk and gouache on paper
50 x 70 cm



La sopl ador a

2022

M xed nedi a on paper
70 x 50 cm



Un nonento de reparaci on entre
nosot r as

2022

M xed nedi a on paper

100 x 70 cm



"The body has been ny vehicle to translate
everything that noves ny soul and everything
| want to go deep inside in ny work"

LUZ LI ZARAZO



Painting

In his 2017 book Connaissance, ignorance, nystere, Edgar Morin
enphasi zes that matter does not constitute the first reality, but a
reality that energes from anot her!

Four ideas fromthis text can be useful with regard to Lizarazo's
work: the first is a reference to the principle of decoherence, a
term that in physics designates the accunul ati on of m crophysical
el ements that, froma certain threshold, nake a space-tinme universe
ener ge.

This threshold is the passage froman idea to its expression, from
wave to twlight, fromlight to matter, from subtlety to density.
It is in this threshold where the artwork arises, where it cones
into existence. In Lizarazo's case, dreans and the derivation of
synbols expand within it. The second idea, also borrowed from
science, considers the void as a plenitude of potentialities that
creation (and artists) mght draw from or not. The third is the
conplexity of the real at its various levels. And the fourth is
that of the Universe as self-creation, inplosion and explosion, all
cyclical and eternally repeatable.

Text by Leonor Nazareé



La noche |l ega con | uciérnagas

2022
Ol on canvas
200 x 200 x 4,5 cm
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Coger |a serpiente por |a cabeza vy

mant ener el fuego encendi do
2022

Q| on canvas

200 x 165 x 4 cm



Guardi anas del jardin de |las plantas

medi ci nal es habl ando sobre |1 o i ndestructi bl e
2022

Ol and forged iron on linen

200 x 200 cm



Glass

The transparency of glass and the |ightness of transparency |ead
Lizarazo to work with this material in a sensitive way (D bujos en
vidrio (Drawings in dass) 2008-12)), and to state the fragility - “a
force without rules,” according to her - is one of the subjects she is
obsessed with.

The idea of infram nce, a concept created by Duchanp to refer to an
I nperceptible - and sonetines only imagi nable - difference between two
thi ngs or two phenonena, applies to the intention Lizarazo dedicates to
details and to the fragility of her glass pieces, especially when we
feel at the threshold of strength in front of them the violence of
barbed wire, the mneral solidity of a thorn, the conplexity of a ball
of yarn, the intelligence of cloth or a plant, the dynamcs of a
synbol, the beauty of an ice crystal or a fractal, the expansion of a
fabric or the intimdation of the word “border”

Text by Leonor Nazareé



"Fragility is one of ny obsessive thenes.
d ass, Its transparency, and its apparent
sensati on of sonething that can di sappear at
any nonent, allow ne to play wwth this
sensation by draw ng different el enents such
as fabrics fromnature, plants that | have
chosen by nane, and barbed w res"

LUZ LI ZARAZO



Traquea

2022

Bl own gl ass

35 x 32 x 11 cm



Muj er que mra hacia arriba
y quiere contarnos todo |o
gue ve y piensa.

2022

d azed ceram ¢ and bl own gl ass
30 x 21 x 7.5 cm



Pul nones

2021

Bl own gl ass

34 x 27 x 11 cm



Nosot r os
2019

Bl own gl ass
34 x 24 cm



Organo nusical - siringue 1
2016

Bl own gl ass

19 x 10 x 10.5 cm



Organo nusical - siringue 2
2016

Bl own gl ass

20 x 13 x 8 cm



Organo nusical - siringue 3
2016

Bl own gl ass

19.5 x 14.5 x 1.7 cm



Caucheras o0 una refl exi on sobre |l a inposibilidad de herir
2014

Bl own gl ass, rubber cannul a

1: 21x8x5 cm/ 19x9x4.5cm 2: 28x13x5cm/ 29x12x4.5cm 3: 34x13x5cm/
33x11x4cm 4: 46x15.5x6 / 46x14x6



Cerca

2009

Bl own gl ass

6,5 linear nmeters



Enr edos
2008

Bl own gl ass
Vari abl e di nensi ons
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Front era
2008

Bl own gl ass
40 x 20 cm



Xenogamia

This botanical word defines the union between two
species to create a stronger one. Lizarazo uses
this natural phenonenon to reflect wupon human
m gratory processes and their cultural, genetic,
and social results. Through a sinple object such as
the Spanish comb, Luz Angela creates a personal
cosnmobgony that is sustained by the particular
poetics of the crossing of two cul tures.



Cor azon

2010

W cker weavi ng
45 x 70 x 69 cm



Exhi bition view el Dorado’ ; Gal eria Magda Bellotti, Madrid, Spain, 2008.



Xenoganmia - Peineta Guerrero
2008

G@iceé printing on cotton paper
50 x 70 cm



Xenogam a - Qui nbaya
2008

Mol ded faux nacre

24 X 34 x 4 cm



Xenogam a - Pei neta Mochica
2008

G@iceé printing on cotton paper
50 x 70 cm



Xenogami a - Pei neta Mochica
2008

Mol ded faux tortoi seshell

24 x 34 x 4 cm



"The body has been ny vehicle to transl ate everything
t hat noves ny soul and everything I want to go deep
Inside Iin my work.l study the human body to
understand all that supports us as humans, not only
physically but energetically and spiritually. Qur
organs and our vital processes, the skin that
surrounds us and gives us shape. Silence and voi ce,
breat h, and t houghts pass through our body and our
mnd. | see our ‘kingdoni, the human ki ngdom as a
smal | part of the universe wth all the other
ki ngdons, nature, aninmal, those fromthe earth, and
those fromthe sky, and translate theminto ny
creations by using different materials. In that
order, | have said goodbye to ny deaths and received
life in different ways"

LUZ LI ZARAZO



Roj a pi el
2006

| nk on vel vet
25 x 35 cm



Roj a pi el
2006

| nk on vel vet
25 x 35 cm



Curriculum Vitae

Col | ecti ons

Miuseo de Arte Moderno (MAMBO) Bogota, Col onbi a.
Museo Reina Sofia, Madrid, Spain

Shanghai Miuseum of d ass (SHMOG, China

Centro Gallego de Arte Contenporaneo (CGAC), Santiago de
Conpostel a, Spain

Fundaci 6n Caja Madrid, Madrid, Spain

Instituto Figueiredo Ferraz, Sao Paul o, Brazil
Museo de Arte Moderno de Bogota (MAMBO), Col onbi a
Museo La Tertulia, Cali, Colonbia

Museo de Arte Contenporaneo, Santa Marta, Col onbia
Fundaci 6n Museo de Bellas Artes, Caracas, Venezuel a
Bi bl i ot eca Luis Angel Arango, Bogotda, Col onbia
Artist Pension Trust (APT)

Jorge M Pérez Collection, EIl Espacio 23, Mam, United
St ates

Sol o0 exhi bitions
2026 Upcom ng “Todas m s bestias”. Casas Riegner.
Bogot &, Col onbi a.

2025 “Lux Nova: |a nueva Eva”. Caustro de San Agustin
de |l a Universidad Naci onal de Col ombi a. Bogot &,
Col onbi a.

2023 “En el ojo nace la rosa”. Casas Ri egner. Bogot 4,
Col onbi a.

2022 “Cicatrices”. Museo La Tertulia. Cali, Col onbia.

2021/ 2022 “Cicatrices”. Miuseo de Arte Mderno de
Bogot 4. Bogot a, Col onbi a.

2020 “Visceral”. @Gleria Lokkus. Medellin, Col onbia.

2019 “El mundo internedio” Gleria Jenny Vila Arte
Cont enpor aneo. Cali, Col onbi a.

2018 “Paranento”. Li breria Central Contenporanea.
Bogot &, Col onbi a.

2017 “Piel” Galeria Eduardo Fernandes. Sao Paul o,
Brazil .

2017 “Ornitografias” Miseo de arte Mobderno de
Barranquilla. Barranquilla, Col onbia.

2017 “Taxiderm a” Galeria SGR Bogota, Col onbia.
2016 “Pasar en Silencio” La Casita. Bogota, Col onbia.

2016 “Ornitografias” Galeria Jenny Vila Arte
Cont enpor aneo. Cali, Col onbi a.

2016 “Por aqui pasa el viento” Plecto Galeria.
Medel | i n, Col onbi a.

2015 “Red de niebla” Sitio Solo Projects. Artbo.
Gal eria Eduardo Fernandes. Bogota, Col onbi a.

2014 “Y" @al eria Eduardo Fernandes. Sao Paul o, Brazil.



Group exhibitions

2014 “Una linea un hilo” Miuseo de artes vi sual es. _ _ B N

Uni ver si dad Jorge Tadeo Lozano. Bogotéa, Col onbi a. 2025 Upcom ng “Nos habitan pajaros y nontafias”. Miseo de
Arte Mbderno de Medellin, Medellin, Col onbia.

2013 “Xenogam a” Galeria La Central. Bogot 4, , _
Col onbi a. 2025 “El trazo reconfigurado”. |nFocus, Casas R egner

Bogot 4, Col onbi a.

2013 “Desde el Antejardin”. Camara de Conerci o de

Bogot 4, Bogota, Col onbia 2024 "Signos de los tienpos”. Claustro de San Agustin de |la

Uni ver si dad Naci onal de Col onbi a. Bogota, Col onbi a.

2012 “Hexagono lrregular.”. San-Art. Ho Chi M nh

) 2024 “Dongésti co" Fundaci 6n San Lorenzo de Bari char a.
Cty, Vietnam CerMdern. Ankara, Turkey.

Sant ander, Col onbi a.

2010 “Cel osias. Estéticas de |la Paranoia” Gleria 2024 “Menoria Vegetal” Casas Riegner. Bogota, Col onbia
Magda Bellotti. Madrid, Espafa.

2023 “Las cosas no tern nan, sonos su conti nuaci 6n”
2010 “Cel osias. Estéticas de |a Paranoia” Festival La Casas Ri egner. Bogot &, Col onbi a.
Mar de Misicas. Cartagena, Espafia.

2023 “La bell eza sera convul sa o no sera” Miuseo de
2009 “Injerto de Antejardin’” Galeria Jenny Vila Arte Arte Moderno de Medellin. Medellin, Colonbia.
Cont enpor aneo. Cal i, Col onbi a.

2023 “Hot Sumrer Pt 2.” Swivel Gallery. New York, USA
2008 “el Dorado” Galeria Magda Bellotti. Madrid,

Spai n. 2022 “ Pintura no pintura” Casas Ri egner, Bogot 4,
Col onbi a.

2007 “Xenogam a” MCOArt eCont enpor aneo. Qport o, _ ] _
Port ugal . 2022 “Canto Hondo” Casas Ri egner. Bogota, Col onbi a.
2006 “De Tripas Corazén” Premio Luis Caballero. 2020 “CO- RELATION: The Art of Unity” Centro cultura
Galeria Santa Fé. Bogota, Col onbi a. BID. Washington D.C USA

2006 Gal eria Lene. Sio Paul o. Brazil 2020 “La vida oculta de | os objetos” Casas Ri egner.

' ’ ' Bogot &, Col onbi a.
2005 “Piel en flor” Galeria Jenny Vila Arte 2020 “Di al ogos”. Casas Riegner. Bogota, Col onbia.

Contenporaneo. Cali, Col onbia. 2020 “Dos a dos”, Sala de Suramericana de Medellin.

2004 “Peinar la piel” Galeria Magda Bellotti. Madrid, Medel I in, Col onbi a. _

Spai n. 2020 “Dos a dos” Sala de arte Col onbo Anericano de
Medel I in. Medellin, Col onbi a.

2003 “Vasos Conuni cantes” Galeria Rafael Otiz.

Sevilla, Spain. 2020 “M kron” Casa Hof fmann. Bogota, Col onbi a.

2001 “La Bella Durniente”. Alianza Francesa, Bogot 4, 2019 “Lujuria” Casa Hoffmann. Bogota, Col onbia.

Col onbi a. 2019 “Arte del tejido en expansi6n” Uni andi nos.
Bogot &, Col onbi a.



2019 “In house” Galeria Elvira Mdreno. Bogota,
Col onbi a.

2018 We weiblich ist die Stadt / Que fenenina es |la
ci udad”. Museum Frauenkul tur Regional - International,
Farth - Germany. Winder - Kamrer .

2018 “La canara del principe. Artistas y arquitectos”
El Castillo, Medellin, Col onbia.

2018 “Totens and Trophi es” Proxyco Gall ery. New
Yor k, USA.

2017 “Deseo. Una exposici 6n sobre el sexo, el anor y
la lujuria”. Museo de arte Mddernos de Medel lin. MAWM
Medel | i n, Col onbi a.

2017 “Cone Toget her Col | aborative Lithographs from
Tamarind Institute.” I MJ Black Box Theater. University
of lowa Stanley Museumof Art. U S A

2017 “Mul tiverse” .Bogotda, Col onbi a.
2016 “Deconstrucci 6n” Pernmanente. Bogota, Col onbi a.

2016 “Tres décadas de arte en expansi 6n”. Banco de |la
Republ i ca. Bogot &, Col onbi a.

2015 “Museo Efimero del A vido”. Sal 6n Regi onal de
artistas. Universidad Nacional . Bogota, Col onbi a.

2015 “Tandeni Galeria Magda Bellotti. Madrid, Espafa.

2015 “Conexao” Gal eria Eduardo Fernandes. Sao Paul o,
Brazil .

2015 “Lenguaj e de papel” Gleria EIl Miuseo. Bogot 4,
Col onbi a.

2015 “Historias particulares y la circunstancia de |as
cosas” Galeria Plecto. Medellin, Col onbia.

2015 “La Quinta Pared. 5 Aflos de NC arte” NC arte.
Bogot &, Col onbi a.

2014 “La Novi a del Viento” MJUA, Miseo Uni versi dad
de Antioquia. Medellin, Colonbia.

2014 “Pequefio Formato” Museo El Castillo. Medellin,
Col onbi a.

2014 “Materia” Casa Hof f mann. Bogota, Col onbi a.

2014 “Correr el tel6n” Real Academ a de Espafia en
Roma. Rone, Italy.

2013 “Keep it dassy” SHMOG Shanghai Miseum of
d ass. Shanghai, China.

Sel ect ed Bi bl i ography

2023 “Una exposicion lumnosa”. Interview with
Fernando Gonez. ElI Ti enpo, may 2023.

2023 “Aprender a abrazar |las sonbras” Interview with
Danel ys Vega. El Espectador, june 2023.

2023“Luz Lizarazo: El arte cono |la magia”. Excl amma,
j une 2023.

2022 “Luz Lizarazo. Miseo de Arte Mderno de Bogot a
— MAMBO'. ArtNexus, june 2022

2022 Remai ns- Tonorrow. Thenes in Contenporary Latin
Anmerican Abstraction. Cecilia Fajardo-Hi Il Editora.
Hatj e Cantz.

2021/ 2022 Cicatrices. Libro de artista disefiado para
| a exposici 6n. Museo de Arte Mbderno de Bogot a.
MAVBO



2021 Luz Lizarazo, El aire en | os huesos. Col ecci 6n
de arte contenporéneo Seguros Bolivar, direccion
editorial Jose Roca y Sylvia Suarez.

2019 Jodas el enental es, textos de Dani el Sanper

Pi zano. Al onso Garcés Galeria y Ediciones Arte Dos
G éafico

2017 Cel osias, estéticas de | a paranoia. Ediciones

Absur das. Bogot a.

2012 Transpolitico: Arte en Col onbia 1992- 2012.
José Roca y Sylvia Suarez. J.P Mrgan, Paralelo 10,
Lunwerg Editores. Bogota

2012 Refl exi ones Expansivas : seis nural es efineros.

NC-arte . Bogot a.

2008 Destilando Territori os Conunes. La Mar de
Misi cas. Cartagena — Espafa

2006 Libro de Anatomia. Piedad Bonnet — Luz Angel a
Li zarazo. Ediciones Arte Dos G afico. Al onso Garcés
Edi ci ones y Marcel a Cal das Edit ora. Bogot a.

2005 Peinar la Piel. Galeria Magda Bellotti. Madrid

2002 Libros de Artista. Tamarind Institute.
Edi tori al Turner.

1994 Anor y Desanor. Maria Mercedes Carranza — Luz
Angel a Li zarazo. Ediciones Arte Dos G afico. Bogota

Special Projects/ Interventions

2025 “Lux Nova: |a nueva Eva”. Permanent
intervention at C austro de San Agustin de |la
Uni ver si dad Naci onal de Col onbi a. Bogota, Col onbi a.

2024 "Entrafa, el cuerpo quiere seguir siendo
cuerpo”. Intervenci én en el Cubo Blanco. Galeria
Casas Ri egner. Bogota, Col onbia.

2024 "Atelier Tropical" disefio y ornanentaci 6n de
todas | as estructuras de hierro y bronce para |as
escal eras y bal cones. Diego Garcia director de arte
y Antonio Yenmil arquitectura.

2024 "Di nensi ones de una joya". Proyecto en
col aboraci 6n con | a di sefladora de joyas Paul a
Mendoza para su tienda en Bogot &.

2024 "Artists against the bonmb"”. Una invitaci 6n del
taller Pedro Reyes. Ciudad de México. Una canpafia de
cartel es que piden el desarne nuclear.

Bi enal es

2025 “Bienal de Arte Paiz”, C udad de Guatemal a,
Guat ennl a

“Bl AM —Bi enal | nternacional de Arte de Antioquia y
Medel I in”, Medellin, Antioquia, Colonbia

2024 “Biennale di Malta”, La Valeta, Milta.

2012 “BIC. Prinera Bienal |nternacional de
Casabl anca”, Casabl anca, Marruecos.

2006 “XI Bienal de Panpl ona”, Panplona, Espafa.

1998 “VI Bienal de Arte”, Miseo de Arte Mdderno de
Bogot 4, Bogot &, Col onbi a.

Artistic Residencies

2024 El Espacio 23, Mam, United States



